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This syllabus is an excerpt. For full course policies, please contact Melissa Michal.

Introduction to Fiction and Poetry, 3 credits

Description: 

Introduction to Fiction and Poetry (4) Practice and criticism in the reading, analysis and composition of fiction and poetry writing. If you believe that the heart of a poet beats inside you –or if you simply enjoy writing to express yourself creatively--you will be at home in this course. You will also be at home here if you are an avid reader of fiction or poetry, but have never tried your hand at writing it. We will explore the genres of fiction and poetry by reading excerpts, short stories, and poems and by writing in each of these genres. You'll hand in weekly writing assignments in addition to completing longer projects. For each genre, you will make copies of one or two of your pieces to distribute and workshop in class. The final assignment will be a revision of one of these projects. Four class hours. 4 Credits.
You'll hand in weekly writing assignments in addition to completing longer projects which in some ways emulate both the screen and the written examples observed in class assignments. For each project, you will make copies of one of your pieces to distribute and workshop in class. The final assignment will be a revision of one of these projects. Do note that this is a writing intensive course which includes engagement and analysis of published/produced works, as well as peer drafts. I expect the utmost respect of all works encountered. As well, I expect ample time spent reading peer work which respects their time writing the piece, as well as their eventual time revising the work. Workshops and class discussions will be vital to this class and to student grades. Please keep this in mind as you organize your time and daily work. Helpful, critical feedback is a must if we are to all become stronger writers. 

This is a writing intensive class. Please do expect to spend ample time on your writing. Do not leave homework or drafts until the last minute. Drafts and homework should always be complete with a beginning, middle, and an end. You might find a writer buddy or peer group that can give feedback on your writing in advance of turning things in. I also expect that your writing is making meaning and impact for audiences. Each draft and revision should be headed toward a clearer understanding of your own techniques, your reasons for using them, and why you chose the topic you did to write about. To become a stronger writer, it’s extremely important that you write every day. This includes drafting ideas, trying new techniques, and revising.

PLU is a university that prepares students for lives of thoughtful inquiry, service, and leadership. This being the case, it goes without saying that the literature we cover will align with these values, and a central objective of this class is to prepare you to be writers who pursue thoughtful questions, serve, and lead. Four class hours. 
Course objectives:
· Demonstrate genre-specific knowledge of language in critical analyses of peer assignments.

· Produce imaginative works of various kinds, including short fiction and poetry.

· Demonstrate through various written assignments an understanding of the appropriate vocabulary for each genre.

· Present, discuss, and critique student works in small and large groups.

· Demonstrate the ability to receive and provide constructive feedback on peers' writings, including the appropriate use of relevant, genre-specific vocabulary.
· Through readings and discussions that touch upon the conceptual and technical aspects of a given text, students will learn about the aesthetic, social/cultural/political contexts that impact a text.
To meet our objectives this semester, we will explore the elements of each genre and utilize this knowledge to create poems, stories, and memoirs that will begin with writing exercises. We will also discuss the writing of many different types of authors, analyzing how they use elements in each form in order to see how we can learn from their strengths. We will learn from others’ mistakes in writing as well. Much of our discussions will also revolve around discovering why we write. Each student will have his or her own reasons. The more we know about why we write, the more confident we can become in writing and also in reading our writing. And finally, this semester we will also attend professional.
Required materials: Must bring all materials to second class
Journal for creative writing only (to be handed in throughout semester)
Notebook for class notes and craft notes
Folder for handouts
Folder for portfolio assignments

Flash drive
Required Texts and online tools:

1. Imaginative Writing: The Elements of Craft, Janet Burroway, Third Ed.
2. SAKAI. This web tool will be used for e-mails and class materials and must be checked every other day.

3. Handouts

4. Copies enough for the class of each of your fiction and poetry workshop pieces (15 for full class workshops and 4 for peer group workshops). 
Course requirements:

E-mail Policy: I do not accept e-mailed homework unless prior arrangements have been made. You will print it and bring it in. That and most times you will need it printed out in order to make workshop comments. If it is a portfolio and you are sick, you will need to make arrangements to get it to me before class begins on that due date as most of the materials cannot be e-mailed.
I have e-mail office hours where I check in the mornings before noon M-F. I’ll get back to any questions at that time within 24-36 hours. Questions sent over the weekend will be replied to on Monday. Don’t wait until the hour before something is due or the night before to tell me of some issues with the assignment as I can’t help you 11th hour.

Your e-mails should be professional. It’s an English class and consider your audience--me. Go ahead and impress me with proper sentences—not text language. Do sign your e-mail. Include something in the subject line. Otherwise, it looks like junk mail and I reserve the right to assume it is spam as in someone hacked your computer.

Sakai: In this class, we will use Sakai extensively as a required educative and communicative tool. Ask as many questions as you need to in order to become familiar with the software.  Posted here will be many of our readings, policies, assignments, and helpful tools.

Please check Sakai/e-mail every other day. If any technological problems arise during the semester, contact me first to inform me of the problem, then contact the Help Desk for assistance. If it is related to homework, send me a message and I will respond as per my e-mail policy.
Grading:

Portfolios (each 25%): This course will be broken into three units, each culminating in a Unit Portfolio. The first unit will focus on constructing short fiction; the second unit will focus on constructing poetry; and the third unit will focus on completing major revisions for one piece from the class. 
On the first day of each unit, portfolio guidelines will be distributed. This sheet will outline the specific expectations and grading distribution for that unit. Generally speaking, 40% of each portfolio grade will represent process, 50% will represent final product, and 10% will represent workshop participation/comments, or how actively and thoughtfully each student engages with peers’ writing. 

Fiction Portfolio--Exploring topics and character types or forms



Students will write a 7-10 page piece (or two short shorts) which explores either a topic, a character type, or form which the student has not previously tried. The purpose of this story is to learn new strengths and stretch and grow writing tools. Students will emulate writers read across the semester in some way, using those stories as inspirations for trying new ideas. The piece should either correlate to the traditional short story elements/timing or experiments with structure, lines, topic, character development, and so on. Focus will be on crafting strong characters and clear tension. With permission, the student may also complete two flash fiction pieces 500-1500 words each instead of the 7-10 page piece. Please note that flash fiction is a harder story to craft because of the tight space.
Poetry Portfolio—Images and Lines

Students will write two poems at no more than two pages each which focus in some way on the tightness of language and how each word choice effects what readers see, experience, and feel line by line.  They should mirror—in other words—emulate some technique by another author read this semester. This does not mean copy; this instead means be inspired by another writer in some way to try something which that author did well with their own language. What is written should clearly evoke a specific image and a specific meaning in each poem. The poems may be linked in topic, etc. However, this is not a requirement.
Revision portfolio—The work chosen should be one developed in this class. This could be an exercise from journals or could be a revision of a piece already turned in. If developed from journals, this must still go through some type of peer review and must be discussed and approved by the professor by week ten. In essence, no matter which is chosen, major revisions should show the writer’s process and growth across a semester. Expectations of revisions will be high, and I will be looking for rigorous, positive changes made to improve all elements of the piece. I am looking to see a writer that has begun to learn and use nuanced, layered writing that does not merely repeat what’s already been done. The work adds to what’s already been done and points out gaps in what’s missing in writing dialogues and creative approaches. This should be turned in during finals week. Included should be a writer’s reflection letter and early drafts that have been reviewed (with comments) by peers and professor. 

**Due to time constraints and class size, if a student misses a workshop of his or her work, it cannot be made up! Be present for these and ensure you sign up for a time slot that works for you.** Please note that there are no late submissions for workshop.  If you do not submit your piece by 11 a.m. to the Sakai dropbox and to the class as paper copies by the class day before you will be workshopped, your piece will not be workshopped by either your classmates or by me. Please respect the time and attention of your classmates; submit your work on time and excuse-free. 

Homework (generally 40% of each portfolio grade): For each unit, the first two to two and half weeks will consist of writing exercises. These must be typed. And I will collect these assignments on their due dates. Do not wait until the last minute to complete these as we do use these in class, and you should bring them with you to class each day.

Journal (10%): The journal will consist of the writing exercises we complete in class, at home exercises, revisions plans for each unit final piece, critiques of your peers,  research on literary journals, and goals as writers. I will collect these throughout the semester. It will be like a pop quiz. So be ready to hand them in at any time. Bring the journals with you each class day. Please see Sakai for full guidelines.
Participation (15%): In my classroom, knowledge is jointly constructed, not simply disseminated from teacher to student. I expect each of you to participate in that process and so will look forward to hearing from you daily. To earn an A in participation means to listen and discuss with passion and energy throughout each class, to spark conversation, but not to dominate it. Class, then, will be a dialogue between you, your fellow students, and myself. This approach means consistent attendance is essential. Thus, for every absence over four, your final grade will be lowered by half a letter; more than five absences is grounds for failure.

1. Regular in class discussion and presence: 

a. Your participation grade is determined by the following factors: how much you participate in discussions and other work; the careful thinking demonstrated by your remarks. Participation means offering comments during class on discussions, readings, or giving feedback during group work. Participation also includes completing homework, in-class discussion, in-class group work, and in-class writing. The five factors for gaining strong participation grades are: being on time to class, not being disruptive, sticking to the topic at hand, speaking regularly in each class, and giving strong comments which further discussion in positive directions.  As well, packing up your things before the end of class is disruptive to those around you. Classroom discussions should be civilized, respectful to everyone, and related to our topic. 

b. Relate discussion to our conversation. Random questions or comments unrelated to our discussion will have a negative impact on your grade. There are also other variables involved that will negatively affect your grade, which include the following: late arrival to class; missing work; unsatisfactory in-class work; lack of preparation, which means failure to be prepared for discussions, class work, or peer workshops; unprofessional conduct; and chatting during class on things unrelated to class. I expect your reading, writing, analyses, and discussion to reflect careful thought and preparation.  

2. We must all be active learners of our community. Students must learn to take risks sharing their ideas, while also respecting the ideas of others. If this is something that you struggle with, then please make an appointment to conference with me for tips on better participation. Remember, this is an integral part of your grade. The stronger you become at speaking, the better you will also become at writing. 

3. Do note that workshop participation plays a significant role in this grade, so be sure to come prepared and participate often. I will deduct points from your final story grade if you were consistently absent for workshops, rarely spoke, or gave poor/unhelpful feedback. If you do really well with workshop, are present each time, actively engaged in comments and give detailed, helpful feedback, I will consider bumping story grades up. 

4. Any discussion from class that continues on the listserv or class discussion list should adhere to these same rules and expectations.

5. As part of participation, you will be required to attend one on campus event related to our course. Within a week of attending this event, you must turn in at least 500 words on how this impacted how you think about our class topic.
Fiction portfolio


25 %

Poetry portfolio


25 %

Revision portfolio

25 %

Journal



10%

Participation


15%

Portfolios will receive a letter grade. Homework and journals will receive a check mark grade as in a check plus means A range, check B range, and a check minus C range. Anything in D or F ranges will be marked as such and I would highly recommend a conference with me either before or after class or an appointment with me during office hours. I do check mark grades so that I can see your progress across an assignment and then decide letter grades.
Zero (0) will be the score when no work is turned in. So it is always better to hand the work in, as say for example, a check minus or C is better than a zero. If you are absent, it is fine to have someone turn your work in to me in person for you on its due date before class begins.
Revisions: Everyone is required to revise their work throughout the semester. This entails thoughtfully considering the feedback you’ve received and using the skills we are covering in class to evolve the work to a place where it can communicate what it wants to convey. Most of what you learn this semester will actually come into play during revision. I suggest starting revisions before you turn in any work for workshop. Get it as good as it can be, so that your critiques will be as helpful as possible. (Few things can be more upsetting for your peers than reading work that was obviously written quickly and without much care, and few things can be more frustrating (in this class) than when a student admits they know the problems with the story but needed to get it in on time.) Then revise again after you get your feedback. This will give you time to actually work with the skills you are doing so much to develop over this term, rather than rushing to get something completed for a portfolio and being unable to make it so the work pays off when it matters most.

Late Writing Projects: You are responsible for knowing the due dates for all homework and projects. Late papers will not be accepted for a full grade unless prior arrangements have been made with me and verified in writing. If this is an issue, come see me about tips for organization. In college, it is expected that you will work your schedule to complete things on time. If, for some reason you decide not to complete an assignment, you will simply receive an F (0) on that assignment, which also leads to failure of the course. Each calendar day that a paper is late (any minute past the class hour that it is due), I will deduct one letter grade. Oftentimes, such lateness leads to not passing a project, which can lead to not passing this course. Any late work will not receive feedback.
As a rule, I do not give make-up assignments. Sometimes I do give bonus point assignments. Do the work in the first place as bonus assignments won’t make up for most missed points.

Writing assignment format: All writing assignments must be in required format, typed in black ink, printed out, and stapled. If it was written in-class and handed in at the end of that same class, handwritten is fine. Use double space, one inch margins, with Times New Roman 12 point font. Also, label each exercise and writing with your name, course name and section number, date, professor, and assignment title (see writing sample on Sakai). Include page numbers on each page, except for the first page. I require these formats not only for ease of my reading and making marginal comments, but also because these are the expectations in most professional publications. Part of becoming published is following guidelines set by journals. 

Should there be technical difficulties, such as a broken printer or computer, it is your responsibility to find other ways to type and print your assignment. 
Creative work: We will spend much of our class time using writing exercises to build ideas for homework assignments and the final portfolios. Each week, students will type up, revise, and hand in the writing exercises for the portfolios. (See each portfolio’s guidelines for explanations of those expectations.) All creative pieces must be your own work. That work should be created in our class and not have been written previous to this semester.
***Note: This itinerary and the schedule that follows may be amended or modified in any way upon notice; most such changes will affect the schedule, so be sure that you know if any due dates or homework requirements change.

Course Schedule:

*Readings are due for that day of class and are generally in Imaginative Writing or online unless otherwise noted 
Week One

M  Sept 3
Labor Day—NO CLASSES
W Sept 5
Introduction and the Creative Process
F Sept 7
Introduction to Fiction Unit/Syllabus Questions

 “Why I Write” by Terry Tempest Williams and links to other “Why I Write” shorts
Chapter 1--Invitation to the Writer
Week two 
M  Sept 10
Idea Generation (Character)

Chapter 9 pages 264-274; chapter 4 pages 87-100; Interpreter of Maladies 
W Sept 12
Idea Generation (Plot/Conflict/Forward and Lateral Movement)

Excerpts from Sandra Cisneros The House on Mango Street; chapter 6 pages 167-175
F  Sept 14
 Idea Generation (Setting/Theme and Purpose)

 “The Handsomest Drowned Man in the World” by Gabriel Garcia Marquez 114-118 and “Powder” by Tobias Wolf 284-286
Chapter 5 pages 132-143
Week 3 
M Sept 17
Idea Generation (Narrative POV)

Chapter 2 pages 47-60; “At the Powwow Hotel” by Toni Jensen 
W Sept 19
Drafting (Imagery/Action/Dialogue)



NéLe! By Darcie Little Badger


Handouts on scenes; chapter 2 pages 13-24; chapter 7 pages 196-210
Fiction workshop sign-up sheets
F Sept 21
Revising (Voice/Sound)
 “Black Angel” by Walidah Imarisha and Excerpts from Girl in the Flammable Skirt by Aimee Bender 
Bring in scene from your story typed

Week 4 
M  Sept 24
Revising Character


Read “The Book of Sand” by Jorge Luis Burges
77-79

Bring in a different scene, typed
W Sept 26
Revising Plot/Scene Changes



**Bring in early drafts today; First drafts for workshop due next class

F Sept 28 
Workshop Preparation

Chapter 7 pages 211-229; revision samples online
Sample student story
***First drafts for workshop due today
Week 5
M  Oct 1
WORKSHOP
W Oct 3
WORKSHOP
F Oct 5 

WORKSHOP
Week 6 
M Oct 8 
WORKSHOP
W Oct 10
WORKSHOP


F  Oct 12 
Revising and Portfolio Preparation 


“Bath” and “A Small Good Thing” both by Raymond Carver
Week 7 
M Oct 15 
Introduction to Poetry/Idea Generation (Villanelle)

 
“Do Not Go Gentle Into That Good Night”
***Fiction Portfolio due
W Oct 17 
The Ode


“Ode to American English” by Barbara Hamby 82



“Ode to Sadness” and “Ode to the Book” by Pablo Neruda

F Oct 19 
October Break—NO CLASSES 

Week 8 

M Oct 22 
Voice


“Fistful” Sian B. Griffiths 81



“You are dark, in the car…” Claudia Rankine


Revisit voice chapter
W Oct 24 
Creating Characters


“Fathers” Grace Paley 314


“Robbery” Santee Frazier



Revisit character chapter
F Oct 26 
Haiku


Excerpts from Basho


Week 9 
M Oct 29  
Idea Generation (Open Form) 

Poetry workshop sign-up sheets

Imagery/Metaphor

Read chapter 10 and poems on pages 39-40 (Billy Collins), 122 (Elizabeth Jennings and Ted Koosher) and “Turning 70” Joy Harjo

**Bring draft poem typed to class

W Oct 31 
Drafting (Word Choice)



Read poem on page 158 by Yusef Komuyakaa, and poems on Sakai by Evie Shockley and Komuyakaa

F Nov 2 
Drafting (Theme/purpose)
Link to revised poems
Revisit plot chapter
Week 10 

M Nov 5 
Revising Images


Revisit imagery chapter


Choose the piece you eventually want to revise



Research journals



Draft cover letter

W Nov 7 
Revising Line by Line

F Nov 9 
Revising language choices


Make a revision plan for the piece you want to revise for revision portfolio
Week 11 
M Nov 12 
Veteran’s Day—NO CLASSES
W Nov 14
WORKSHOP
F Nov 16
WORKSHOP
Week 12 
M Nov 19 
WORKSHOP
W Nov 21
WORKSHOP 
F Nov 23 
Thanksgiving—NO CLASSES
Week 13
M Nov 26 
WORKSHOP
W Nov 28 
Revising Ideas


 ***Poetry Portfolio due

F Nov 30 
Revising Line by Line


**Turn in piece for revision portfolio to peers—bring extra copy for class exercise
Week 14

M Dec 3 
Revising with Feedback—Peer Workshop
W Dec 5
Revising by Preparing for a Reading


Bring in a scene to practice reading
F Dec 7 

Reading
Finals Week 
M Dec 10
***Revision Portfolio Due 


Due during morning office hours: 9-10:30 am

****Portfolios will be returned the following semester. Be sure to make an appointment to pick them up if you want them back.

